
Flamenco trio stole the show 
 BY EDWARD WILLETT, THE LEADER-POST      OCTOBER 12, 2009 
  
 Flamenco Fire! 

Robert Michaels with the Regina Symphony Orchestra 

It's a cliche, after a concert on a chil ly 
Saskatchewan night, to say something 
about the performer heating things up 
inside despite the world outside having 
turned prematurely white. 

But if there were ever a performer to 
whom that cliche was perfectly suited, it 
would have to be Robert Michaels, the 
Juno Award-winning guitarist who joined 
forces with the Regina Symphony 
Orchestra for Saturday's Flamenco Fire 
concert, the first in this year's 
Shumiatcher Pops Series. 

From the opening number, it was easy to 
imagine, as Maestro Victor Sawa 
suggested, that you were sitting in Spain's 
Sierra Nevada mountains sipping sangria 
as the sun set. Though the repertoire 
ranged from original compositions by 
Michaels to a traditional Neopolitan love 
song, the Mason Will iams hit "Classical 
Gas," and the Doors' "Riders on the 
Storm," it all had that Flamenco feel, full 
of fire, frenetic finger work, dramatic 
chords and melancholy progressions. 

At the centre of it all was Michaels, 
wearing a blue shirt and black pants, 
striding back and forth across the stage, 
playing to the front row, and at one point 
even descending into the audience. 

He was backed by Eric Soostar, who got 
some amazing sounds out of his fretless 
bass -- at one point I was convinced the 
trombone section had joined in on a 
number only to realize their instruments 
were still lowered and those sustained, 
horn-like notes were coming from him--
and Larry Crow on drums and the cajon 
(Spanish for box). From the audience, the 
cajon looked like an ordinary wooden box 
Crow straddled, but if you closed your 
eyes, it could have been a full drum kit, 
complete with bass and snare. 

To be honest, the trio was sufficient unto 
itself, and on the joint numbers the 
orchestra served mostly as sonic 
background, a musical colour field 
against which the notes of the guitar 
stood out like bright stars in a dark-blue 
desert sky. (One spectacular exception 
was concertmaster Eduard Minevich's 
sizzling solo on "Tango Di Vincenzo.") 

The percussion section was called on to 
good effect on several numbers, and the 
brass provided some welcome brill iance 
and fire, but really the show belonged to 
Michaels and his trio. Fortunately, though 
it would have been nice to hear more 
from the orchestra, they were so good that 
no one was left feeling short-changed. 

On a couple of numbers, flamenco 
dancer Melanie Buttarazzi, Michaels's 
daughter (who, he proudly pointed out, 
made the top 20 on So You Think You 
Can Dance Canada), added additional 
fiery flare. 

Michaels's easygoing stage presence 
added to the feeling of simply enjoying 
an evening with close friends in a small 
Spanish town, and he carried that sense 
of accessibil ity into the lobby, signing 
CDs and chatting with a long line of 
autograph seekers for well over an hour. 

And yes, to complete the cliche, it was a 
shock to step from the theatre into the 
early throes of winter ... but the lingering 
warmth of Flamenco Fire made it a little 
easier to bear. 
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Classical Guitarist Injects 
Creativity 



 
MUSIC REVIEW PROMUSICA 
Saturday,  May 10, 2008 3:05 AM 
BY BARBARA ZUCK 
For The Columbus Dispatch 
  
Was that toe-tapping at last night's 

ProMusica Chamber Orchestra concert? 

Those unfamiliar with the style of 

Robert Michaels, a guitarist with a 

large stylistic vocabulary, may have been 

a bit surprised at what they heard and, 

in understated fashion, saw at the 

ProMusica's annual gala season finale in 

the Southern Theatre. Michaels 

seemed to have such a strong impact on 

the audience -- yes, especially for a 

classical guitarist -- that the entire hall 

at times seemed to be on the verge of 

rocking and rolling. 

Flamenco guitarists with classical 

chops are not typically what one would 

readily call "upbeat," "high energy" and 

"contemporary," but one has to haul out 

such descriptions in this case. Into 

genres that have been known to tiptoe 

over into the precious, as well as limited, 

repetitive and -- dare we say it -- boring, 

Michaels has injected a large dose of 

creativity. He has amassed an 

abundance of new music that builds 

logically on the instrument's lofty 

traditions in ways that join the flamenco 

and the classical styles in a new, quite 

individual way. 

An added attraction last night was 

Michaels' da ughter, Melanie 

But t ar azzi. A young flamenco 

dancer, she added a heel-clicking, 

spinning and swaying visual dimension 

to partner the companion qualities in 

the music. 

 
 
 

                



 

 
"Just playing his six-string with dazzling flourishes of macho colour 
and, on occasion, with alarming speed." -- Ottawa Sun 

 

"The people in the crowd are spellbound." "...they watch him, they 
listen, they are caught as Michaels music travels past the neck of the 
guitar and creates his signature sound. A sound so intense the 
listeners must hold their breath." -- Toronto Star  

 

“It’s time you should. His name is Robert Michaels. He is 
incomparable. And you simply must see him.” "Every inch a dazzling 
guitarist." -- Toronto Sun 

  
Timothy Russell, Music Director ProMusica Chamber Orchestra of 
Columbus, Ohio Wrote: 
   "It was my great joy, pleasure and privilege to collaborate with the astonishing 
virtuoso guitarist Robert Michaels is an artist of the highest caliber - a unique 
voice in the world of music both as a composer and a most enthralling performer 
who magnificently blends several captivating styles.  He shares all of his being 
with electric energy and heartfelt enthusiasm.  He connects with his audience at 
the deepest levels, whether elementary school students during a community 
engagement concert or with sophisticated classical music lovers at an orchestral 
gala.  And he does all of this with a wonderful kindness and sense of humanity.  
Engage him . . . you'll be glad that you did.  In the world of orchestras always 
looking for innovative programming, I can guarantee you that Robert Michaels 
and his colleagues put on one heck of a show!"   

 


